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¢ SWISSNeX

Swissnex in Japan presents
The inaugural exhibition of the
Swissnex Window series

Design with Wood
Swiss Innovation Meets Sustainability

Swissnex in Japan presents Design with Wood,

the first exhibition in the Swissnex Window series,
showcasing the innovative work of five emerging
designers in Switzerland: Fabien Roy, Amandine Gini,
Victor Moynier, Ramona Hess, and Salomon Elsler.
Through their unigue approaches to sustainable
furniture design, these designers explore how
wood—often discarded or overlooked—can be
reimagined as a valuable resource.

Ramona Hess highlights the potential of small,
cracked, or discolored wood scraps, urging the
Industry to view them as assets rather than waste.
Amandine Gini and Victor Moynier's FORMWORK
transforms construction wood, blending spruce and
oak to reduce the demand for virgin timber. Salomon
Elsler's re: collection uses pest-infested hardwoods,
drawing attention to climate change's impact on
forests. Fabien Roy's Common Curves, created in
collaboration with bentwood manufacturer Kurikyu,
revives high-quality wood from Switzerland's Joux
Valley, traditionally used in crafts, with a design
Inspired by Japanese artistry.

Supported by Presence Switzerland and State
Secretariat for Education, Research and Innovation
(SERI), Design with Wood invites visitors to discover
new perspectives on sustainable design, where
Innovation meets ecological awareness.

About Swissnex in Japan

The Consulate of Switzerland in Osaka is the first Consulate in Japan with
a primary focus on science. As part of the Swissnex global network, it
connects Switzerland, Japan, and the world in education, research, and
iInnovation. lts mission is to support the outreach and active engagement
of its partners in the international exchange of knowledge, ideas and talent.

Supported by
i5YA)

swiss arts council

prachelvetia

lkea Foundation
Switzerland

AMTA



What is the value of wood?
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What is wood supposed to look like?

When is it good enough to be used?
At which point is it only firewood?

An enormous amount of leftover wood pieces

are being disposed of in wood workshops because
they are too small, have cracks, have branches
growing out, are discoloured, or have another quality
deficit. For these reasons, a significant amount of
the valuable resource wood becomes firewood or
even lands in the trash can. The project «What's the
value of wood?» looks into the topic of wood waste
and questions the handling of wood resources. In a
mediating role, the project shall increase awareness
of this topic and encourage to discuss and reflect on it.

These stools are made only out of leftover
wood from various woodworking companies.

Through a creative twist in the object, the
focus is shifted to wood waste and its origin

as firewood.

The Project «What's the value of wood?»
highlights the resource wood and its beauty,
Importance, and possibilities for wood

craftsmanship.
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The rotation of the drill press is used
to press wooden dowels into a smaller
hole for welding them.

Az OEEE B LN 5BET B 1-HDROIR
BAHEFVY—FIOS Y FTERINT %A
BEARDHA TN, BELEERENED SN,

The best methods for welding wood with
rotation were found in a research project.
Various shapes were tested and the optimum
rotation speed was determined.

AMtaiERfizES itk D,
EEEE~N—R T L— Ll
BEICDHIFTFZ e TET S,

Using the wood welding technique, the
seating surface can be easily attached
to the base frame.

AFTYvTTa0v boaa > beARMBE Snap-fit joints and wood welding

MTAIBEINTUWEWAMIEZ. BRATLEREADOREMZRE. BJFE  Leaving the wood untreated opens the possibility of multiple
DRRICEZEZEZ NIZFIHV., BENEMICHENGVLWE S L..*]J&b‘c\ uses. The cycle stays intact. Only when the resource can no
THILE—BRDO:=DICERINBIRNITH B KAZXF YT T 1w longer be as a material should it be used for energy recovery.
Fo gy EEEAMBEY VS —BEOEEREFEbLARLVES  Two adhesive-free joining technologies were tested and
iR I h. ERICERAINTT. chboDEfMilck>T. XW—JL  used: a permanent snap-fit joint and a rotation-induced

ORIFEEFNPCEEEZFES i NhNILBLAEDISHMSIILTE S wood welding technology. In this way, the legs of the stool
EDRIEEE R o T, could be assembled from small pieces of wood devoid of

adhesive or metal.

BLI7YVIDBBIRRECNES TSI, 73—y bDHBINIC

WUAEND, RUT—EMTIT TICHEIIIN-=HMD. %A%  Arounded slotted plug with a barbed hook is pressed into

THERICNTEEREICEDLNTWLWS, a hole with an undercut. What is already well-established
with polymerous material is now tested and implemented

2V = )L ORNIBEERIPEBIZEDT ., NEIBAFTIESNTWS,  with wood.

ARIFEEEARMBEICE > TNEIBINB L CHOENS BERICEL 5

TAMBMBA TN, MEEDR) I—DBIFIILSH B, RUT—H  The legs of the stool were made with small pieces of wood

BFBRE. 2ODKOEFEHEES TS, AV—=ILOEHEIZFZDLS devoid of adhesive or metal. The dowels are twisted into a

ICLCHINCHEAIITOENTe CORXY—)LDERILNERIZENLEAS  small hole with rotation-induced wood welding. Through

FEICEKBHDTH B, the friction, the wood heats up, and the polymers in the
cell walls start to melt. After the polymers solidify, the two
wood surfaces combine. The seating surface of the stools
was assembled like this onto the legs. This exceptional
appearance references the fabrication method.

A =iy RICIRANY § Ramona Hess

AR IEREER. EMIEZTHTEHBIMETSC After high school, she decided to do an ap-
EZRD, ALAMITEWVWSEVWVKRLBIEZRA prenticeship in the arts and crafts sector and
2o BRRBEMTHFRBRZERZRAILE. AF learned the special and rare craft of wood-
ZILIF 3D KT turning. After several years of professional
experience in various companies, it was time
EDIVIA T+ T ERMZFDBRILEDHIC. AR to broaden her horizons.
IEEISICRATADNILYTFHA OERT A O]
VWS BFHBFEMgBETTOF I NI V% She deepened her creative skills and learned
FU. FiILLWEZFZFATL, new ways of thinking by studying product
design at the College of Higher Education
ANRISEEDIEMT. YMEZEA5DDI<DZET at Schule fiir Gestaltung Bern, a school for
B . BARIROHADEBARMIC T 5= design in Switzerland.
HNEHESZEH 3 cZ2ELTWVWS, H<H1oH31n
FHBAROMEZREL. EhZzIRAEfreHL In her work, she aspires to create products
WEZXATHI 7Ot A ciBAEDLESZ L that tell a story, inspire people to think and
D BLICE > TODRADELTH B promote awareness of the environment and
local craftsmanship. Preserving the old E
knowledge of traditional craftsmanship and -
combining it with modern technology, new ; -E:_
ways of thinking and design processes is E -
what fascinates her. instagram.com/ramonahess
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Common Curves
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This exhibition invites us to think about

the way we consume. There are ways

of making sustainable use of natural resources
by creating objects that will last over time,

by encouraging living crafts open

to the future and contemporary needs.
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Wooden tray made of bent spruce from Switzerland.

SN EEZHFEDOCOHERBEEIE. 77E7> - O14IC&>T.  The multi-cultural context of this collaboration was initiated

HDRA ZADBEETIHEND A TIL—RAM (FHER. A V>av kU k) by Fabien Roy through his experimental approach to work-

ZzWDOI/S. EENT7O—FZz@B L TSN, BIDOFZHEDAK  ing with local spruce (coniferous tree, Picea Abies) from his

MR ZEOBICDRATIL—RIE. T7A4F) EEICHEDNSE  home region in Switzerland. The spruces that make up the

EMEDLVARE LTIHRNSEEZETWS, BEE-AKEELTIE  majority of the surrounding forest have earned a worldwide

ERBBRIRICED, oK DERIT DI CNESDHIERIE. 5|FH  reputation as resonance wood used in violin making. The very

FoT-FHAIE L WKRBZED, slow growth of these coniferous trees due to the poor lime-
stone soil and the particularly cold climate generates a tight

BERFFEICHIED, OTIRATIN—AMzREL 71—+  andregular grain.

THAIEDI AEZFE > TV, BHOERICHBETSDIE. Bim

ICAKRZ 2L THITF5=TH 5 Over the past few years, Roy has been exploring the poten-

HMETHEMZAFELERIC. OTIEMBEROMITHL-IEDEFEEZHM  tial use of spruce in furniture and accessory design. The com-

Bl olco BEADHD I DHMEHMICEWVWTWVWS EFEEC.  mon thread running through his work is the bending of wood

BeEet C AN EMNREICH L THEMMNICEZSZEVLVTWVWAA T, through immersion in hot water.

O QEIXZEZIDIT S, After developing his own technique, Roy discovered the
existence of Maggewappa in the Akita prefecture. Kurikyu’s

WEKD RZFFICUE L TWBICHDI DD 5T BERDIZERXRTLTAD YT production fascinates him because it is rooted in tradition,

E (RTI—X) IV O OHBELIFEZF->TWS, IHHM  while at the same time focusing on a resolutely functional

<, RANELLS. AT7DHEWVWABIIF. dEHEXRE XL ADT 251l and contemporary aesthetic.

RDELWRIRICLE D> D LIEREDHERTH S, mmiEL

HICHKRICAWTED., BmiICHNTHEIBTVLHERTH S, Although located on opposite sides of the planet, Japanese

BEACOTMIIHMAREZBEB L. HEEMOBEAKRICH T E5HBEBDIEE  cedar and Swiss spruce share some properties. Their fine,

Z. HITEKRTB e Lo REETORELVEET. ATIFEAD  regular, knot-free grain is the result of slow growth in the

MIansdHRICE o T, harsh climate of northern Japan and the Swiss Jura moun-
tains. Both species are coniferous trees suitable for bending
and are non-toxic for food contact.
Together, Kurikyu and Roy decided to explore their common
passion for softwood bending through product development.
A short residency in Odate allowed Roy to immerse himself in
Kurikyu’s fascinating world.
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Forest from Switzerland's Joux Valley,
known for its high-quality spruce trees
and home to Fabien Roy.
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The exhibiton proposes a selection of products
and accessories designed and made both in
Japan and Switzerland. A collection of bowls,
cups, jugs and trays are worked in their simplest
formal expression. The joint is deliberately visible
to fully express the technique used. Two light
fittings explore new typologies not often ex-
plored in Magewappa, traditionally limited to
tableware. The translucent structure of the

wood is subtly revealed by the light.

The value of this first collaboration is to connect
two different cultures that share common values.
This work highlights the future challenges facing
woodworking crafts. While the Japanese cedar
Is protected, forcing craftsmen to use available
cuttings, Swiss spruces are gradually dying out

as a result of globa
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Odate Magewappa is a woodwork made of elastic

Akita cedar that is shaved thin, softened with boiling water,

rolled into a cylindrical shape and glued together.
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KURIKYU
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Bending process of Akita Cedar by Kurikyu.

Founded in 1874, Kurikyu is a long-established manufacturer of
Odate Magewappa (bentwood), a specialty of Akita Prefecture.
At Kurikyu, the sixth generation of traditional craftsmen is led
by Shunji Kurimori, an acclaimed master of bentwood. The
company creates a new form of magewappa, aiming to
propose products that enrich modern life.

Odate Magewappa is a woodwork made of elastic Akita cedar
that is shaved thin, softened with boiling water, rolled into a
cylindrical shape and glued together. It has long been used for
lunch boxes, rice bowls, and cooked rice containers, and is
characterized by its lightness and the fragrance of the wood.
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Fabien Roy

Fabien Roy is a swiss product designer and archi-
tect graduated in from University of Applied
Sciences and Arts, Fribourg (BA Architecture,
2006) and ECAL / University of Art and Design,
Lausanne (MA Product Design, 2020). After
working more than ten years as an architect, he
set up his own design studio. The uniqueness of
his practice is to propose holistic solutions from
furniture to industrial design as well as interior
architecture.

Originally from and living in the Swiss Jura
Mountains, he developed a strong connection
with nature. His design look upon societal and
environmental matters responsibly. To achieve
that goal, his work pushes the boundaries by
evolving at the crossroads of interdisciplinary
collaborations such art, science, craft and new
technologies.

Winner of the Design Prize Switzerland, the
James Dyson Award Switzerland and nominated
twice for the Swiss Design Awards, his work has
been exhibited around the world including Milan
Design Week, Art Basel, Dubai Design Week,
Dutch Design Week or Maison & Objet Paris.

fabienroy.com




Second Life for materials

sourced from dismantling
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In a society where innovation relies on circular materials,

Gini Moynier designed the FORMWORK collection

as a study for modern production channels.
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The construction industry

To develop the project, Gini Moynier sourced wood from
pivotal stages of the construction process. The spruce

gives a second life to a material commonly found in building
dismantling, while the oak comes from dismantled roof
beams.

Amongst all the wood found in architectural dismantling,
the spruce species is the most frequent and often discarded
prematurely to be converted into energy through furnace
combustion. This practice not only releases trapped CO? but
also annihilates the decades required for tree growth.

Similarly, during the roof dismantlement process, oak is often
replaced with more efficient wood and techniques, leaving
the original material to be burnt or sent to waste.

By shifting from the architectural scale to the smaller dimen-
sion of products, the wooden slats can be treated as a valuable
raw material and offer an alternative solution to help reduce
the consumption of virgin wood in the furniture industry.
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The chair, assembled around simple wood planks, refers
to ancient seating archetypes combined with CNC milling
techniques to explore contemporary visual languages.
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The side table is built around a radical volume to highlight
the natural beauty of the material. A single slit discreetly
accommodates book storage within its design.

The wall-mounted shelf, featuring a central pillar, alludes
to the exo-structures used in concrete panel casting, creating
continuous shadows throughout the day.

The FORMWORK collection

The collection's singular aesthetic lies in the use of a wooden
patchwork layout, utilizing spruce as a vertical and structural
element, while oak is chosen for its aesthetic appeal and

durability. The resulting pieces create a graphical yet elegant

language, blending traditional and contemporary woodwork-

Ing approaches.

&, ABER

Comprising a chair, a wall-mounted shelf, and a side table,
the three furniture pieces draw direct inspiration from the

structures found in the timber formworking process—a
temporary structure used to cast concrete on building sites.
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While revaluing pre-used materials,

this collection offers a new aesthetic in harmony
with the responsible use of resources.
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Gini Moynier

Gini Moynier is a Swiss based multidisciplinary
design studio founded by Amandine Gini &
Victor Moynier, engaging in the creation of
products, spaces, and art direction. Both are
graduates of ECAL / University of Art and
Design, Lausanne.

With a multidisciplinary approach, the office
strives to tell narratives by exploring materials
in their full possibilities. They manage projects
of global vision, ranging from art direction to
exhibition design, creating dialogues between
existing design tools and innovative scenarios.

Clients and collaborations include Nespresso,
Swiss-Ski, Images Vevey, NOV Gallery, Swiss
Confederation, ECAL, EPFL, FRAME, & MIT

selfassembly LAB.

They received awards & grants from the
London Design Museum, the CES Innovation,
the BCV and the lkea Foundation Switzerland.
Their work has been exhibited at the Victoria
& Albert Museum, the Vitra Schaudepot, the
Milan furniture fair, and supported by the

lkea Foundation, Fondation Casino Barriéere
Montreux, and ProHelvetia.
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ginimoynier.com
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Holistic and Sustainable
Thinking, Design and Production
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From an aesthetic and socio-ecological

perspective, it seems that it is time
to accept natural conditions and
developments and let them influence
our product world.
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Conifers and hardwoods such as oaks are increasingly
affected by pests, a phenomenon that has become more
common in recent years due to climate-related drought and
heat stress. Such wood is discarded due to normative aesthetic
iIdeals and industrial standards and burned for thermal energy,
releasing all of the previously stored CO*. In Switzerland, as in
many other countries, further use of waste wood, discarded
wood and residual materials from the timber industry is rarely
practised. Such use could help to conserve natural resources,
especially in times of climate change.
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re: collection] IZIREFHFA UICHITRIREOAMODERAZS

L. BEREOWMEIRNFIBICEHATWS, &aId lre:) &, —REE  «re: collection» questions the current use of wood in furniture
ICRZBZARMICH L TOENRECHANEZIRTIHALLHIC. 1 design and strives for resource efficiency. The name «re:»
MEEZ DT TOBIACELRSERZIET. CcOEmIFHMICHE  suggests value-adding reuse and further use as well as the
HN3ESEPHENTE. HEERRBROZLZBEL T, 7H1F—  aesthetic and tactile perception of this seemingly inferior
REEADH DL B THRICEDON-EZMNERMED. FRICFHE  solid wood. The work is guided by the question of whether a
SHNERVCEEZEDREDZICH OB ZDTIEHEULHE VWS newly cultivated aesthetic sensibility, shaped by designers and
ICEHNTWS, industry through changed product language, visual habits,

and consumer experience, could in the future also lead to a
shift in societal awareness and customer sensitivity.
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The pest-infested oak wood used for
the re: collection is placed in the drying
chamber together with undamaged
wood. The dry heat in the kiln kills all
the pests in the wood. This means that
after drying, the wood can be further
processed without the risk of the pests
spreading again.
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At the Groupe Corbat site in Vendlin-
court (CH), considerable quantities of
pest-infested solid wood are stored for
which there are no customers. This is
due to the fact that the wood processing
industry does not yet have any use for
such wood due to quality standards,
normative notions and beauty ideals.
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Assembly
The prototypes on display were
manufactured in the HSLU DFK

workshops.
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Final sanding

The oak wood remains natural after
sanding and can be treated with an
ecological oil or varnish depending on
the type of utilisation.
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Finishing touches

The final step is laser engraving,
the sooty residue of which is then
removed.
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Embedded glides

To prevent the furniture from tipping,
four capsule-shaped plugs made of the
same wood are precisely embedded in
each stool.
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Snugly fitted

The crossbar is inserted from above
into the similarly capsule-shaped cut in
the sides to provide additional stability
and hold the furniture together.
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e ROF. Fv¥aA1ILE,/  «re: collection»'s four different seating furniture pieces (stool,

20)2(55)”5 ¥« REZETE  bench, child/bath stool, and bar stool) each feature a two-part,
 AT7EILDELS7  angled seat surface and a characteristic capsule-shaped cut on
L’P?*’Pﬁﬁﬁtwé AR—  the side, where a crossbar fits snugly to hold the furniture to-

gether. For reasons of reparability and space-saving transport,
glue was avoided, and visible screws were used instead. The oak
wood used for this collection comes from the Swiss Jura and was
sourced through Groupe Corbat.
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The visibility of traces left by pest infestation, celebrates the (ac-
tual) plurality and heterogeneity of the material‘s nature. The fur-
niture invites reflections and discussions on the conventional use
of wood. At the same time, it criticises the mass burning of this
resource and the associated CO’ emissions.
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The project specifically addressed the UN Sustainable Develop-

ment Goals SDG 12 «Responsible Consumption and Production,»
SDG 13 «Climate Action,» and SDG 15 «Life on Land.»
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The visibility of traces left by pest infestation

celebrates the actual plurality and heterogeneity

of the material's nature.
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Salomon Elsler

Salomon Elsler, trained and worked as a tree
climber and arborist prior to studying object

design at the Lucerne School of Design, Film
and Art (HSLU DFK).

During his studies, Elsler’s work ranged from
the design of small objects such as jewelry,
water taps and textiles, to spa-tial arrangements
and landscape architectural interventions,
from handcrafted individual pieces to indus-
trial scale.

Elsler successfully completed his Bachelor’s
degree in summer 2024 with «re: collection».
«re: collection» follows the idea of a holistic
approach and a comprehensive appreciation
of our forest resource and its raw material.

With the «re: collection», he decisively conveys
the brave to accept plurality in wood, cele-
brates imperfection and proposes a new aes-
thetic of sustainability that frees itself from
conventional notions of beauty and perfection.
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salomonelsler.com
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